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Introduction 
 
This course explores the world’s visual arts, focusing on the development of visual awareness, 
assessment, and appreciation by examining a variety of styles from various periods and cultures while 
emphasizing the development of a common visual language. The materials are meant to foster a 
broader understanding of the role of visual art in human culture and experience from the prehistoric 
through the contemporary.  
 
This is an Open Educational Resource (OER), an openly licensed educational material designed to replace 
a traditional textbook.  
Course Materials 
Presentations 
The course materials consist of 24 presentations examining art across the globe from prehistory though 
the contemporary art world. These introduce key vocabulary, explore the way that culture and art are 
linked, describe the varying methods and techniques of the featured artists, and encourage classroom 
discourse.  
Reading Lists 
Each of the 24 presentations has an accompanying reading list which provides links to articles, videos, 
and other resources. The reading list is meant to reinforce and clarify information covered in each of the 
presentations.  
Sample Assignments 
A list of sample assignments is also included. Ranging from brief essays to simple art projects, these are 
designed to be completed in a sketchbook to more deeply explore course concepts.  Intended to 
encourage learners to think like artists, art critics, and art historians, assignments emphasize practices of 
creative thinking and artistic method, while reinforcing concepts addressed in classroom lectures and 
required readings. 
 
 
 
  
Copyright Information 
Creative Commons License 
This OER is licensed under a Creative Commons Attribution-NonCommercial-ShareAlike 4.0 International 
License (CC BY-NC-SA 4.0); it is intended for non-commercial, educational purposes. Whenever available, 
images used within this OER are public domain or licensed under Creative Commons. Each image 
includes the individual licensing or copyright information. 
Educational Fair Use 
Due to the nature of the course materials, some of the works of art covered are protected by copyright.  
Images of these works of art are included with a tag stating that they are Educational Fair Use. These 
copyrighted materials should not be printed or reproduced as this may qualify as copyright 
infringement. Images designated as Educational Fair Use are provided in low resolution which is suitable 
for display on the screen but is not high quality enough for printing or reproducing. Whenever possible, 
a link is included to access a higher quality version of the image on museum or educational websites. If 
available, copyright information is also listed on these images.  
Some of the images presented in this OER are marked with a Creative Commons license and include a 
tag for Educational Fair Use, especially works of art that have been photographed while installed in 
museums. The photographs of these works of art are licensed by the photographer but the two-
dimensional works of art are protected under copyright. The images are therefore meant only for the 
purpose of education and contemplation and are included in a low resolution.   
Adopting, Adapting, or Expanding the Resource  
The goal for this OER is to build an educational resource that is flexible enough to address concepts 
relevant to the contemporary discourse and scholarship in the visual arts. For those interested in 
utilizing these course materials, I am providing below some additional information that may be useful in 
expanding, adapting, or reinterpreting the materials. Editable versions are available in Microsoft 
PowerPoint and Word at https://dc.etsu.edu/art-appreciation-oer/   
 
The font used to create the presentations and written documents for this OER is Calibri. 
Finding Additional Readings, Lessons, and Articles 
Smarthistory: https://smarthistory.org/  
Smarthistory is an extensive open educational resource which publishes outstanding essays and video 
lectures about art. The Creating + Conserving section of Smarthistory includes wonderful informational 
articles and videos about materials and processes: https://smarthistory.org/tag/conservation/ 
MoMA Learning: https://www.moma.org/learn/moma_learning/ 
MoMA Learning provides a wonderful selection of essays on works of modern art and also has 
assignment suggestions at the bottom of each section. 
 
KhanAcademy: https://www.khanacademy.org/. 
Khan Academy is an outstanding platform of open educational resources covering a variety of academic 
and scholarly topics. 
  
Trivium Art History: https://arthistoryproject.com/ 
Trivium Art History is a free, online art history book with clean design and approachable descriptions of 
works of art, periods of art history, and fun artist biographies. The Themes of Art section is a nice tool to 
helping students explore works that match their interests. The World of Art section is a useful tool for an 
exploratory World Art sketchbook prompt. The Timeline section is useful, as it separates works of art 
into galleries based on period.  
Introduction to Art: Design, Context, and Meaning: https://oer.galileo.usg.edu/arts-textbooks/3/ 
For a more traditional, textbook approach, there is an Introduction to Art open educational resource 
textbook available. 
Locating Images 
If you are utilizing the course materials and would like to add new images that are public domain or 
licensed under Creative Commons, there are several useful tips provided below for finding images. 
 
The Met Museum: https://www.metmuseum.org/ 
The Met has an option to search for Open Access images within the collection here. Make sure that the 
“Open Access” box is checked. The image license is CC0 1.0, and will be marked OA Public Domain at the 
lower left of the image.  
Google Images: https://www.google.com/imghp?hl=en&tab=wi&ogbl 
Google Images has an option under “Settings” > “Advanced Search” to search by “Usage Rights”. 
Choosing “Free to use share or modify” will allow a search for images suitable for expanding our OER. 
Wikimedia Commons: https://commons.wikimedia.org/ 
Wikimedia Commons is an outstanding resource for finding open source images, with a strong collection 
of works of art. 
Flickr: https://www.flickr.com 
Flickr allows users to specify image licenses on uploaded photographs. Click “Some rights reserved” at 
the lower right of the image to check the licensing. Some images will say “Public Domain” or will be 
licensed under a Creative Commons (CC) license, allowing for the use in an OER.  
 
Smarthistory Flickr: https://www.flickr.com/groups/smarthistory/pool/ 
The Smarthistory Flickr is expansive with images licensed for educational purposes. 
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Rococo   
1
2Rococo is a late Baroque style of art, 
originating in the early 18th century 
in Paris. They style is light and airy 
with pastel colors and slender figures.
Jean-Honoré Fragonard, The Swing in the Wallace Collection, London.                       Author: Steven Zucker, Source: Flickr, License: CC BY-NC-SA 2.0
Jean-Honoré Fragonard
Self-Portrait
Oil on canvas, circa 1760-1770
Author: The Yorck Project
Source: Wikimedia Commons
License: Public Domain 3
Jean-Honoré Fragonard
Rococo
4What is happening in this painting?
Jean-Honoré Fragonard 
The Swing
Oil on canvas, 1767
Source: Wikimedia Commons
License: Public Domain
5At first glance, we see a brightly lit lady 
in a voluminous cotton candy dress 
swinging in a rustic, light-dappled 
forest. She playfully kicks off her dainty 
slipper, which careens through the air. 
The pale pinky-orange gown stands 
out from blue-green landscape. 
Jean-Honoré Fragonard 
The Swing
Oil on canvas, 1767
Source: Wikimedia Commons
License: Public Domain
6Upon closer inspection, other figures 
emerge. In the shadows behind the 
swing, an older man is pulling cords to 
propel the swing. 
Beneath her, a young man watches from 
the bushes. He has stepped over a small 
border fence to access this hidden spot 
in the dense decorative shrubbery.
Jean-Honoré Fragonard 
The Swing
Oil on canvas, 1767
Source: Wikimedia Commons
License: Public Domain
7Cupid holds a finger up to his lip, 
gesturing for us to keep quiet, as we 
can see the secrets of the tableau. 
Jean-Honoré Fragonard 
The Swing
Oil on canvas, 1767
Source: Wikimedia Commons
License: Public Domain
The putti statue in the garden 
watches as the scene unfolds. 
The lady’s little dog barks wildly 
from beneath her. The dog, a 
traditional symbol of fidelity, is 
seemingly anxious. 
Jean-Honoré Fragonard 
The Swing
Oil on canvas, 1767
Source: Wikimedia Commons
Cropped from original 
License: Public Domain
9The identity of patron is unknown but 
story of the request for the 
commission is recorded.
The patron originally attempted to 
commission a different artist: Gabriel-
Francois Doyen. Doyen found the 
subject too explicit to paint, so 
suggested Fragonard instead.
Jean-Honoré Fragonard 
The Swing
Oil on canvas, 1767
Source: Wikimedia Commons
License: Public Domain
10
The patron requested a portrait of 
himself looking up the skirt of his lover. 
Jean-Honoré Fragonard 
The Swing
Oil on canvas, 1767
Source: Wikimedia Commons
License: Public Domain
11
Fragonard’s The Swing shows the 
pleasure-seeking lifestyle enjoyed by 
the French aristocracy. 
As tensions rose in France, 
Enlightenment (focusing on liberty and 
equality) thinkers rejected the frivolous 
lifestyles of the aristocracy depicted in 
works such as those by Fragonard. 
Jean-Honoré Fragonard 
The Swing
Oil on canvas, 1767
Source: Wikimedia Commons
License: Public Domain
12
Jean-Honoré Fragonard, The Swing in the Wallace Collection, London.                       Author: Steven Zucker, Source: Flickr, License: CC BY-NC-SA 2.0
13
Élisabeth Vigée Le Brun
Late Rococo
14
Élisabeth Louise Vigée Le Brun
Self-Portrait with Straw Hat
Oil on canvas, 1782
Author: National Gallery, London
Source: Wikimedia Commons
License: Public Domain
Élisabeth Vigée Le Brun was an important 
French Rococo portrait painter…
Who painted scandalizing images of ladies 
smiling in such a way that their teeth
showed.
15
Élisabeth Vigée Le Brun
Archduchess Marie Antoinette, Queen of France
Oil on canvas, 1778.
Author: Kunsthistorisches Museum
Source: Wikimedia Commons
License: Public Domain
She is most famous for her many portraits of 
Marie Antoinette, the last queen of France 
prior to the French Revolution.
16
Élisabeth Vigée Le Brun
Marie Antoinette in a Chemise Dress
Oil on canvas, 1783.
Author: National Gallery of Art, Washington, D.C.
Source: Wikimedia Commons
License: Public Domain
In the first Salon exhibiting her works, 
Vigée Le Brun shocked viewers with her 
depiction of the queen in a pastoral 
gown and straw hat. 
This attire was deemed far too casual for 
a public depiction of the queen…so the 
painting was removed and replaced one 
month later…
The new painting of the queen in a formal lace-trimmed gown was deemed much more appropriate.
Élisabeth Vigée Le Brun , Marie Antoinette in a Chemise Dress
Oil on canvas, 1783.
Author: National Gallery of Art, Washington, D.C., Source: 
Wikimedia Commons, License: Public Domain
Élisabeth Vigée Le Brun, Marie Antoinette with a Rose
Oil on canvas, 1783
Author: Versailles, Source: Wikimedia Commons, 
License: Public Domain
18
Élisabeth Vigée Le Brun
Marie Antoinette with a Rose
Oil on canvas, 1783
Author: Versailles
Source: Wikimedia Commons
License: Public Domain
The queen was not popular as she 
was thought cold, foreign, and 
profligate. 
19
Élisabeth Vigée Le Brun
Marie Antoinette and Her Children
Oil on canvas, 1787.
Author: Google Art Project
Source: Wikimedia Commons
License: Public Domain
This portrait of Marie Antoinette was 
meant to present the queen as a loving 
mother of the children of the king.  
20
Dauphin Louis pulls back a cloth to reveal 
an empty bassinet, left so by the death of 
the infant Sophie.
Marie Antoinette’s fourth child, Sophie 
Beatrice, died at the age of 11 months 
during the painting of this portrait. 
Élisabeth Vigée Le Brun
Marie Antoinette and Her Children
Oil on canvas, 1787.
Author: Google Art Project
Source: Wikimedia Commons
License: Public Domain
21
Élisabeth Vigée Le Brun
Marie Antoinette and Her Children, Oil on canvas, 1787.
Author: Google Art Project, Source: Wikimedia 
Commons, License: Public Domain
Preparatory sketch of Princess Sophie Beatrice, made 
by Élisabeth Vigée Le Brun in 1787.
Source: Wikimedia Commons, License: Public Domain
22
This portrait did not succeed in changing 
public opinion of the queen, however. 
The French Revolution began in 1789.
Marie Antoinette was executed via 
guillotine in 1793. Only her eldest 
daughter, Marie Thérèse, seen here at her 
mother’s right arm, survived until 
adulthood. 
Élisabeth Vigée Le Brun
Marie Antoinette and Her Children
Oil on canvas, 1787.
Author: Google Art Project
Source: Wikimedia Commons
License: Public Domain
23
Élisabeth Vigée Le Brun fled France in 
disguise during the night, with her 
daughter, Julie. The two traveled 
together for over a decade to escape the 
French Revolution. This self-portrait was 
painted in Rome, soon after their flight 
from France.
Élisabeth Vigée Le Brun
Self-Portrait
Oil on canvas, 1790
Author: Art Renewal Center
Source: Wikimedia Commons
License: Public Domain
24
While the artist shows herself smiling 
faintly, in the act of painting a very 
contented portrait of her favorite sitter, 
Marie Antoinette, France has been 
launched into the revolution. 
The queen is being removed from power 
by revolutionaries.
The artist is exiled. 
Élisabeth Vigée Le Brun
Self-Portrait
Oil on canvas, 1790
Author: Art Renewal Center
Source: Wikimedia Commons
License: Public Domain
25
Élisabeth Vigée Le Brun
Self-Portrait with her Daughter, Julie
Oil on canvas, 1789.
Author: Cybershot800i
Source: Wikimedia Commons
License: Public Domain
In this smiling self-portrait with her daughter, 
Vigée Le Brun shows her warmth and affection 
toward her young daughter. 
NEOCLASSICISM
and the propaganda art 
of the French Revolution
Neoclassicism contrasts Rococo style, 
offering simplicity and moral messages 
through history paintings.
Jacques Louis David
Neoclassicism
29
Jacques Louis David worked for King Louis XVI, the 
Revolutionary government, and Napoleon Bonaparte.
Jacques Louis David
Self-Portrait
Oil on canvas, 1794
Source: Wikimedia Commons
License: Public Domain
31
Jacques-Louis David, Oath Of The Horatii, Oil on canvas, 1784-1785. 
Author: Wartburg, Source: Wikimedia Commons, License: Public Domain
Oath of the Horatii is a history 
painting commissioned by 
Louis XVI (last King of France 
before the French Revolution, 
executed in 1793).
History paintings depict a 
specific moment in a narrative 
from history, mythology, or the 
Bible. During the 18th century, 
history paintings also depict 
more recent historical subjects.
32
Jacques-Louis David, Oath Of The Horatii, Oil on canvas, 1784-1785. 
Author: Wartburg, Source: Wikimedia Commons, License: Public Domain
Although the painting was 
commissioned by the king, 
Oath of the Horatii became an 
emblem of the 1789 French 
Revolution. 
33
Jacques-Louis David, Oath Of The Horatii, Oil on canvas, 1784-1785. 
Author: Wartburg, Source: Wikimedia Commons, License: Public Domain
Oath of the Horatii depicts a 
moment from Roman history.
The Horatii are three Roman 
brothers who vow to fight to 
the death for Rome against 
three champions from Alba. 
34
Jacques-Louis David, Oath Of The Horatii, Oil on canvas, 1784-1785. 
Author: Wartburg, Source: Wikimedia Commons, License: Public Domain
All three of the Alban brothers 
were slain. One surviving 
Roman Horatii brother 
returned home victorious.
The victor’s sister, who was 
engaged to one of the dead 
Alban brothers, wept for her 
lost beloved.
35
Jacques-Louis David, Oath Of The Horatii, Oil on canvas, 1784-1785. 
Author: Wartburg, Cropped from original, Source: Wikimedia 
Commons, License: Public Domain
The victorious Horatii then killed his 
own sister because she was weeping for 
an enemy of Rome. 
Women are depicted as limp figures 
with closed eyes, referencing 
Enlightenment ideas about the role of 
females as only able to participate in 
the personal and the familial (not the 
political). 
Jacques-Louis David, Oath Of The Horatii, Oil on canvas, 1784-1785. 
Author: Wartburg, Source: Wikimedia Commons, License: Public Domain
David’s Oath of the Horatii
became an emblem of the 
French Revolution as it 
celebrates personal sacrifice 
for a political ideal.
37
Rising opposition to King Louis, his 
wife Marie-Antoinette, and the 
aristocratic values and excesses such 
as the ones celebrated in Fragonard’s 
The Swing resulted in dramatic divides 
in France. 
David switched sides during the 
French Revolution…
Jean-Honoré Fragonard 
The Swing
Oil on canvas, 1767
Source: Wikimedia Commons
License: Public Domain
Jacques-Louis David, Oath Of The Horatii, Oil on canvas, 1784-1785. 
Author: Wartburg, Cropped from original,
Source: Wikimedia Commons, License: Public Domain
Jacques-Louis David, Deputy of the 
French Revolution, 
voted to execute the king.
39
Describe this painting. What do you 
think has just occurred?
Author: Google Art Project
Color corrected from original
Source: Wikimedia Commons
License: Public Domain
40
Marat was a French Revolutionary 
(Jacobin) whose pamphlets incited riots 
and called for the murder of perceived 
political rivals or individuals he alleged 
were threats to the cause, including 
thousands of prisoners.
The Jacobins, under the leadership of  
the infamous Robespierre were a violent 
group of revolutionaries responsible for 
the period known as the Reign of Terror.
David, The Death of Marat, 1793
Author: Google Art Project
Source: Wikimedia Commons
License: Public Domain
41
The publisher Marat, a friend of the artist 
David, is seen here in a bath as treatment 
for a skin condition, having just been 
murdered by Charlotte Corday. He clutches 
a letter of introduction from Miss Corday in 
his left hand. 
David, The Death of Marat, 1793 
Left: Author: Google Art Project Source: Wikimedia 
Commons, License: Public Domain
Above: Author: Steven Zucker, Cropped from original, 
Source: Flickr, License: CC BY-NC-SA 2.0
42
In a letter, intercepted and used to implicate 
Charlotte Corday in the premeditated murder 
of Marat, she describes her desire to end the 
violence and terror perpetrated by Marat and 
his followers. She believed that by silencing 
Marat, she could save thousands of innocent 
lives. 
The letter, meant for her father, apologizes for 
having ended her own life as she had no 
intention of escaping punishment for the 
crime. 
Paul-Jacques-Aimé Baudry
Charlotte Corday
Oil on canvas, 1860.
Author: ARC Museum
Source: Wikimedia Commons
License: Public Domain
43
Charlotte Corday was executed by 
guillotine several days after the 
murder of Marat in July 1793. As a 
final request, the 24-year old asked 
to have her likeness painted, which 
was completed in her cell a few 
hours before her execution.
Jean-Jacques Hauer
Portrait of Charlotte Corday
Source: Wikimedia Commons
License: Public Domain
44
David depicts Marat as a heroic 
martyr for the revolution.
David, The Death of Marat, 1793 
Author: Google Art Project
Source: Wikimedia Commons
License: Public Domain
45
The painting serves as a work of powerful political propaganda. The image of 
Marat as martyr fueled the revolution. 
David, The Death of Marat, 1793 
Author: Steven Zucker, Source: Flickr, License: CC BY-NC-SA 2.0
46
Marat’s pose is similar to the figure of Christ in Michelangelo’s Pieta.
David, The Death of Marat, 1793 
Author: Google Art Project, Source: Wikimedia Commons
License: Public Domain
Michelangelo, Pietà, 1499-1501
Author: Stanislav Traykov, Source: Wikimedia Commons
License: CC BY 2.5
47
The empty space in an earlier painting of a 
fallen martyr would have been filled with 
saints, angels, or spiritual beings.
David’s Death of Marat is a painting 
celebrating a new sense of secularism with 
a political hero as martyr. 
David, The Death of Marat, 1793 
Author: Google Art Project
Source: Wikimedia Commons
License: Public Domain
48
David was imprisoned for his 
revolutionary activities. 
Robespierre, the Jacobin leader and 
friend of David, was assassinated.
So David switched sides again and 
joined Napoleon Bonaparte.
David 
Napoleon Crossing The Alps
Oil on canvas, 1802.
Author: Google Art Project
Source: Wikimedia Commons
License: Public Domain
49
In David’s Napoleon Crossing the 
Alps, the artist presents Napoleon 
as a heroic figure on rearing horse 
(despite the fact that he actually 
rode a mule.)
The painting is a work of political 
propaganda which glorifies 
Napoleon. Although Napoleon 
refused to sit for the portrait, it 
pleased him greatly and he 
requested several additional copies 
be completed by the artist. 
David 
Napoleon Crossing The Alps
Oil on canvas, 1802.
Author: Google Art Project
Source: Wikimedia Commons
License: Public Domain
Napoleon died in exile on Saint Helena, a British island in 
the Atlantic in 1821.
His home there, Longwood House, was decorated in 
wallpaper colored with Scheele’s Green, a popular 
pigment for wallpaper, invented in 1775.
Longwood House was regularly damp. Wallpaper made 
with Scheele’s Green has been found to release arsenic 
into the air when damp and molding. 
Arsenic exposure increases the risk of stomach cancer, 
which Napoleon is believed to have suffered from at the 
time of his death. Arsenic poisoning from the green 
wallpaper likely hastened his death.
Morris & Co. Wallpaper Design, Designed 1873, registered 1875.
Author: Los Angeles County Museum of Art, Source: Wikimedia Commons
License: Public Domain 
Reading List: 15_ Fragonard through the French Revolution 
 
Article about Rococo art: 
https://smarthistory.org/a-beginners-guide-to-rococo-art/ 
Video lecture about Fragonard’s The Swing: 
/swing-the-fragonard-honore-https://smarthistory.org/jean 
Article describing The Swing and the story behind its patronage: 
https://wallacelive.wallacecollection.org/eMP/eMuseumPlus?service=ExternalInterface&module=collec
tion&objectId=65364&viewType=detailView 
Article about Élisabeth Vigée Le Brun’s Self-Portrait painting, including information about her portraits of 
Marie Antoinette: 
https://smarthistory.org/elisabeth-louise-vigee-le-brun-self-portrait/ 
About Vigée Le Brun’s portrait of Marie Antoinette which was removed from the Salon: 
https://www.metmuseum.org/art/collection/search/656930 
One month later, she Vigée Le Brun replaced the portrait with this one: 
https://www.metmuseum.org/art/collection/search/656931 
Video lecture about Vigée Le Brun’s self-portrait with her daughter : 
https://smarthistory.org/vigee-le-brun-self-portrait-with-her-daughter/ 
NY Times article on Vigée Le Brun and how she escaped the French Revolution: 
https://www.nytimes.com/2016/02/12/arts/design/review-vigee-le-brun-metropolitan-museum.html 
Video lecture and article about David’s Oath of the Horatii: 
https://smarthistory.org/jacques-louis-david-oath-of-the-horatii/ 
Tate’s page describing history painting: 
painting-terms/h/history-https://www.tate.org.uk/art/art 
Video lecture about David’s The Death of Marat: 
https://smarthistory.org/jacques-louis-david-the-death-of-marat/ 
Article on David’s Napoleon Crossing the Alps: 
https://smarthistory.org/jacques-louis-david-napoleon-crossing-the-alps/ 
Short video about Scheele’s Green: 
https://www.youtube.com/watch?v=ypxKCJS52G8 
Article about the use  of Scheele’s Green in wallpaper: 
https://www.smithsonianmag.com/smart-news/victorian-wallpaper-got-its-gaudy-colors-poison-
180962709/ 
Sketchbook Assignment: 15_Fragonard Through the French Revolution 
 
Choose one of the works of art from this section to appropriate. Describe a work of art that could be 
made if an artist recreated the composition with contemporary figures. These may be public or political 
figures or may be more personal. For example, the Expressionist artist Edvard Munch made several self-
portraits called “The Death of Marat” as a way to memorize the end of one of his incredibly tumultuous 
relationships. Referencing the fact, seemingly, that Marat was killed by a woman, Munch painted 
himself, in a similar pose, alongside the seemingly unrepentant figure of his ex-fiancée. 
